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Sacrum under the blue sky

In 2002 the & and last Apostolic journey to Poland of 1. The phenomenon of altars in theatial and tem-
Pope John Paul Il took place. For the arrival of the Poperal aspect — the papal altar was designed for a particu-
almost 60 papal altars were built in different towns arldr ceremony with the participation of the Pope, for one
different regions of Poland. Bthe papal altarwe should day and in natural surroundings.
understand an architectural structure with a sacral and2. The phenomenon of Polish papal altars owing to
temporary character and whose central element constirich formal message of symbolic contentdDespite
tutes the altar — sacrificial table, which is built in order tidss temporary usage the designers managed to dieate
celebrate the Eucharist with the participation of the Poperks with a deep symbolic meaning that remained in
during the Apostolic journey in a given country. Historiethe awareness of the celebration participants foerst
of the papal altars, in particular towns, which were builbng time.
in the years 1979-2002, ended along with the end of the3. The phenomenon of Polish papal altars with kgar
papal visits. In order to commemorate pilgrimage cerés the culture of a particular region and valuesrighed
monies, here and there — at the places of their perforby a local population Aew pilgrimage centres
ance — crosses were lefDther tokens such as sacrificial The first phenomenon is strictly connected with the
tables were given to newly erected churches, papacond one. The papal altar was assumed to be-a tem
thrones found their places in musegmshereas many porary structure — designers expressed religioaasd
sculptures and paintings were used as interior decoratittysmeans of architectural methods and with theafse
in churches. It also happened that the designs of somadtural codes characteristic of a given regionaim
papal altars were used during constructions of new str@xpressive and emotional way.
tures, e.g. chapelsHowever, the papal altar was assumed Analysing the solutions of papal altars from vagou
to be a temporary structure and was supposed to haggions of Poland and the whole world, we can
a motto of the papal pilgrimage by means of its form futibserve the existence of some elements which are pe
of expression as well as to create a unique and excamnent in space — architectural and urban elements.
tional climate of the meeting with the Pope — becominbhey include as follows:

‘a temple of one day’. T papal altar — ‘stage’ — its architectural form is

Considering the issue of papal altars we are faced wahdominant of the spatial structure and sectorspfier
the notion of a phenomenon in three dimensions: spatigims along with approach roads
and temporal, symbolic, and cultural: ¥ sectors for pilgrims — ‘audience’ — usually designed

on the amphitheatric plan between roads going radially
from the altar and strategically combined with the urban
7KH %RJGDQ -D VNL $FDGHP\ 'HSDUw SHpre f hedeyyn.

1)RU H[DPSOH LQ .URVQR (4N %LDa\vwHRKe papal altar and sectors for pilgrims createterial

2 )RU H[DPSOH LQ 6WDU\ 6 F] LQ WKH ueme xideHthe Wlkelskyp-+ @ terrpte_erected fartcu-
the papal altar, a museum of souvenirs connected with the stay of Pppe celebration with the Pope’s participation. ®e basis
'RBKQ 3DX0 ., LQ 6WDU\ 6 F] 2DV EXLOW pf many scientific studies we can conclude thatager

For example, in Zakopane the papal altar was reconstructed in this . . .
mpositional elements in a Christian temple asndg

room and situated in Our Lady of Fatima Sanctuary in a smaller scale & . : .
present, it serves as a chapel for pilgrims and visitors. their meaning possess the features which are confionon



4 LUJ\WW]WRI +HMPHM

many religions. They are, among other things, amatéd
sacrificial altar — Holy Mount (Fig. 1); a holy aresacrum

mos, the Universe — the vault of the temple; the akthe
world (axis mundi — vertical elements of the temple, e.g.
a towet. In accordance with the studies by M. Eliade, we
can conclude that sacral architecture takes uplanelops

a discussion about cosmological symbolism. Theasacr
space experience enables a religious human beisgtup
his/her own world’ at the place where sacrum isifeated

in spaceé Therefore, the universe finds its symbolic equiv-
alent in the vault of the temple while the earth ba seen

in the foundation of the temple and its supporstigcture,
i.e. columns and walls [4], [11]. The papal altathwits
surroundings, namely pilgrims and the open spaeate

a natural temple.

Fig. 1. ‘Holy Mount’ — the papal altar in Sosnowiec, 1999. The view
at night. Designed by AIR Jurkowscy-Architects (photo: R. Jurkowski)

,0 M ZL WD *yUDT *+ RaWDU] SDSLHVNL 4ceRVYQRZFX :LGRN
w nocy. Proj. AiR Jurkowscy-Architekci (fot. R. Jurkowski) 5Cf. [4].
Inspirations

Following the conversations of the author with the 1. Altars — symbolic forms [10], presented religiou
designers of papal altars from various parts oBRd] and non-religious contents in a metaphorical way; i
it appears that the creation of the symbolic altem order to achieve this goal, designers employediarch
was influenced by the following factors: tectural methods entering into a ‘dialogue’ withe th

¥ firstly: a pilgrimage motto — the Pope’s message imagination of a spectator—pilgrim at the same time

T secondly: traditions of a given region — the symb@oing this, they referred to traditions of a givegion

of a place [6, p. 51].
T thirdly: an emotional attitude towards the Pope 2. Altars — symbolic decorations, conveyed sym-
— a Pole. bolic contents in a literal and direct way by meafis

Carrying out the analysis of papal altars, which weeggtistic compositions. Their characteristic featwas
built in the years 1979-2002 in Poland, we can state thatertain kind of typification — in most cases #er
there are two groups of papal altars: were no references to local or regional traditions.

Altars — symbolic forms

A perfect example of conscious cooperation betweand sectors for pilgrims were built within ten days
a designer, investor and contractor constitutedapamnlys. An integral part of the main celebrations was
altars of the 1990s. — in particular the papalraltea a musical and vocal programmehich when com-

=DNRSDQH IXG(PLHU] | ENedZvirOie dpatiaPd@viplsion of the papahalh
the altars built on the occasion of the Popéfspil- the Podhale style constituted a comprehensive work
JULPDJH WR 3RODQG LQ , I Wi ah \Bhdavidd tthe Sitr/ of]| tHiS refish. Eight year

as part of the trend of such altars-symbols thege after the first Apostolic visit in 1987, the nextegt
also altars which were built in two opposite regiaf work of sacral architecture was built — the work of

andprofanum ][RQH + WKH WHPSOH HFWHULRU DQ

Poland: the altar-shepherd’s hut in Nowy Targ (9794 RQH GD\Y ,W ZDV WKH DOWDSDERDW PDG

DV ZHOO DV WKH DOWDU ERDKH E A ke3idéntiaD dis@i@, Wibose originafor and fart
former became an inspiration for designers of pap@HUIRUPHU ZDV ODULDQ .R4RG]JLHM
DOWDUV LQ WKH .DUSDW\ UHJHRIiQal 4eQ déxdndP ChtUapther DridIRded @any meta-
DQG 6WDU\ 6 F] LQ WKH \HDUV + 7KH V\PERO

LVP RI WKH DOWDU ZKRVH DXWKRU ZDV 7DGHXV] - GU\VNR

an architect, referred to traditions of the Podhale éThere were eight persons involved in the process of erecting the al-
region — formally expressed in the form of a shefr— carpenters from nearby villages, whereas other works were done by
herd’s hut. Sectors for pilgrims around the altarev 50 tq GQ workers. As many as 3000 Mountaineers performed as security
designed for about 400 thousand persons in the terr oo the sectors during the ceremony.

. " 7 performed by Mountaineers dressed in regional clothes and the
tory of an airport. The whole complex — the pagdédra mixed choir consisting of 400 singers. Cf. [5, pp. 153-156].

+
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S but also in spectaculum ODULDQ .RARG]JLHM O
il designed the papal altar in Sopot in 1999. Theiarch
WHFWXUDO GHVLJQ ZDV SUHSDUHG E\
ODAJRU]DWD .UXV]INR 6]RW\ VND 6]F]H
DQG /HV]HN =DOHVNL 7KH DOWDU ZzZD!
located in the area of Sopot horse racing. The main
element of the altar and at the same time the back-
ground for the Pope’s throne was a cross and sacra-
mental bread made of resin and fixed on aluminium
constructions — the whole structure was 23 meters
KLJK $ VIPERO RI *RG LQ WKH +RO\ 7U
above the altar. The altar composition was comple-
mented by wooden sculptures and crosses, which were
PDGH E\ IRON DUWLVWY DFFRWGLQJ WHF
designs. The sacrificial altar at which the Popke-ce

yLI 7KH SDSDO DOWDU LQ *GD VN braied §hentdoly\ Massrwass puiltvat a height of eight
SKRWR DUFKLYHV 0 .RaRG]LHAters above the ground level. The designer of the

0 24WDU] SDSLHVNL z *GD vnx  alt3iepncept glsogtaok info account the fact tiet
IRW ] DUFKLZXP 0 .R4&RG]LHMMOPe was going to look at the altar from the biele
view. Therefore, he designed it in such a way st th

from above it reminded a dove — a symbol of theyHol
phors in his concept [7]. The altar-boat — and mo&pirit (Fig. 3).
SUHFLVHO\ WKH DOWDU *DO OHRB@morgJaltars -Dsymlo farms/locaz@in the area
then — was a metaphor of the Church as a commundtfyNorthern Poland the following altars are wortkmm
of believers. The scaffolding at the back and othboWLRQLQJ LQ 3HOSOLQ (OEZBUEHN 'UR
sides of the altar was supposed to illustrate ther€h made on the occasion of the Pope® filgrimage to
which is still under construction. This idea als®oland. The papal altar in Pelplin was designedhisy
referred to the character of the ceremony withpgae VFXOSWRU -DURVADZ :yMFLN IURP 6LHU
ticipation of the Pope, which was celebrated onaltieh sage of the pilgrimag&od is Lovecould be read in the
of working people. The symbolism of the altar alsaltar’'s composition whose basic element was a steel
UHIHUUHG WR WKH SODFH % \bRtbnstrusiian Rfishing Dety pllle® ok ByDWOWitsi-
region, its history and traditions. The designewith ated at the height of over 20 meters. In this whg,
spatial intuition typical of a set designer — eXeetly author made a reference to the teaching of Chbistia
DGMXVWHG WKH ZKROH DOWDDWWRB HLWBGRRPHRY *IRIGRISY KK)WHJUDO SDI
blocks of flats, a distance from the remotest parti tion was sacramental bread ten meters in diameter
pant to the Popavho stood or sat on the throne behind/hich was situated behind the Papal throne and
all altars. According to the author’s words, thesire a monumental cross 33 meters in height. The alter w
dential district also acquired something metaphglsicPDGH LQ (OEO J LQ WKH DUHDEI $HURF
thanks to this scale. The whole complex was designa design team under the guidance of the architect —
in such a way so that it could bring about a theatr SBURIHVVRU 6]F]HSDQ %DXP ,Q WKH FH
effect. And it really happened so. The altar conipos
tion was surmounted by three massive metal crosses-
mast$ which came from three various points and ¢ _ Poatin,
the top they formed a compact structure of tk_~— : ’ \ -~
ORQXPHQW WR WKH )DOOHQ 6KL\4’ R R e :
D FKDUDFWHULVWLF V\PERO RV
of the cross arms on upper yards there were two whi
red and one white-yellow standards as well as tv
IODJV + WKH SDSDO DQG *GD VN
meters were moved by means of winds and in this w
they made the impression that the whole altar-galle
was in motion. This effect was additionally reinfed
by clouds passing in the sky. The pilgrims who gatl
ered in the square participated not onlynmisterium

Fig. 3. The altar in Sopot, 1999. Bird’s eye view, graphics.

8 About one million people were expected to gather at the square. 'HVLJQHG E\ 0 RARGILHM
Cf. [6, pp. 54-57]. '
9Masts were 39 meters in height, so they were higher than the tallest , O 2awbU] Z 6RSRFLH :LGRN ] ORWX SW

10-storey block of flats in this area. 3URM 0 .RARG]JLHM
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yLJ 7KH DOWDU LQ (OEO J
Designed by prof. S. Baum

,0 24WDU] Z (OEO JX (L]XD
Proj. prof. S. Baum

complex there was a burning heart — a symbol oé /o
and a papal throne (at the height of 11.4 meteoveab
the ground level), which were surrounded by woodé
poles made of laminated timber in the form of haimds

an adoration gesture (Fig. 4). The whole comples wa yLJ 7KH SDSDO DOWDU LQ 'URKLF]\Q
covered by a roof in the form of a tent with a g@s '"HVLJQHG E\ DUFK 5 aXFND ZLWK WHDP SKRWR
the top. In the altar symbolism the author alsemefd o) 24WDU] SDSLHVNL Z '"URKLFJ\QLH

WR WKH FHOHEUDWLRQ RI \HDUV3URM BOWFK:BMEIXENF K WVSRAHP IRW 5 axFN

(Adalbert) mission and death and by means of wooden

ribs he referred to the boat construction. A sceom

6W RMFLHFKYV OLIH ZDV SOHNMEWYHSD B POWBUAND RULIRBIKIDOH UHJLRQ LQ
made of natural stone, whereas the theme of watr a=DNRSDQH DV ZHOO DV LQ 6WDU\ 6 F]
St. Peter’s boat constituted the central idea efglpal Paul II's 7" pilgrimage to Poland — turned out to be a

DOWDU GHVLJQHUV LQ (4N + INUBKHWRPWYR:QWRDEK . RZDPHU\ VLPLODU WR
DQG 'DULXV] -DFNRZVNL 7KH B Q&gialh B87HAXDHYE tHesg aftandéte bWIKin the

background while it was situated on the main gatherimggions with different traditions and natural conditions,

site. The background constituted thet™M®@entury their common idea became a method of designing space
downtown development, a Diocesan house and a dom-that the pilgrims could participate not only in misteri-
QDWLQJ QHR *RWKLF WRZHU RVK& butRISdFLsdetdclun\W Ketpb&pll BlI@r in Zakopane,
SDWURQ RI 3RODQG DQG (aN 'DWhoseHoriginhRerPwal khel afchitsdd @éndSsCulptor Marek

form the Pope could look at the river flowing irofit 6 ] DOl@came the form — symbol equally combining a

of the altar. The altar roof symbolised a boatfplah symbolism of the place as well as the general motto of the

of St. Peter of our times, which crashed the wavedgrimage2. A wooden form of the papal altar symbol-

made by means of side roofs. The pulpit was sithatd |[HG D VKHSKHUGY{V KXW WKH VI\PERO RI W
on a fragment of the altar platform sticking outtie referred to Jesus’ work on Earth — Shepherd of the Sheep

IRUP RI D ERDW ERZ $FFRUGLX JFlocR TheRsBUhY MissioK &f ICIi§twwasg prédented figura-

tion, the architect and manager of the project,att@r tively on the sculptural decoration — referring to the

LQ '"URKLF]\Q UHIHUUHG WR WXKBibkcAl RIacqblsFadder’ P bléhiling @ith th&front fagade

town and at the same time it emphasised the ctaradf the altar. Three elements in the spatial composition of

of the place — Podlasie Region where there arewari the altar referred to the person of Christ: a sacrificial altar,

religious denominations. A broken cross — a dominasculptural decoration and a wooden openwork cross. The

of the altar architectural composition — symbolisedertical and symmetric composition of the altar ‘strength-

divisions existing in Christian churches. The syiniifo ened’ by a perpendicular, central sculptural decoration

their common faith in Christ was the figure of the

Crucified which connected two parts of the crosdan—

St. Peter’s fisherman’s nets around the cross (Bjg. i‘l’ﬂ'; H h_'-Q *(I3 Dd\g'\‘_ld!:’ QdG LQ WKI":) -D L(j ﬁ DWQ_ UHJLRQ

On the sides of the cross there were paintings fwhic _ LJSET' gecgrﬁzaf V“,\'l ng esign was elaborated by architect

pres_ented various religious denominations of Paelas 12The pilgrimage motto in 1997 was the followil@hrist yesterday,

Region. today and forever
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)LJ 7KH SDSDO DOWDU LQ *OLZLFH 'ROLDQAGLEHSURI/LYLNVLN YLVXDO
,0 2awbDU] SDSLHVNL Z *OLZLFDFK DWEFMLBYRIS $LMIMNIIN ZL]XDOL]JDFMEC

division, which was led above the altar roof where IRI WKH SDSDO DOWDU LQ *OLZLFH 7K
changed to the form of a sculptured cross was intendedteation, which is the act of Divine love, as prease
emphasise this idea. According to the designer’s assurop- the Michelangelo mural in the Sistine Chapel
tions, the altar roof form — the basic compositional eleecame the main inspiration for the altar desigame
ment — which constituted the vertical axis was supposetiose manager was the architect, Professor Adam
to make the impression of lightness and at the same timleVLN 7KH PRWLI RI HHWHQGHG KDQGYV
of solemnity and monumentality. During the celebratiohdam found its formal presentation in the form wbt
with the Pope’s participation, an integral part of the corspatial braced-rib archedeading to each other from
positional entirety was a white ribbon which served @ase podium basis without connecting each other.
a way of connecting the papal altar (from the sacrifici@lccording to Professor A. Lisik, a free space betwe
table) with the cross placed on the ski jump against taeches symbolised the area of freedom which was
background of mountains and forests. The papal altar surtt YHQ W R P P*QThie \mad3i@e, 10 meters in
rounded by mountains as well as the vocal-musical ptoeight podium of the altar reinforced the messafe o
gramme performed by the Polish mountaineers callsgmbolic contents and was the image of Holy Mount
*YyUDOH GUHVVHG LQ RULJLQDO ROW WH FH\O FEH RW H & QNS Bl FW EFHXDXHPH Q P D
6LPLODU FRQGLWLRQV ZHUH LQ ahd GhéRCrdatdrl AD @iBgrél\Wedt o the dfthr cosip
where the only differences referred to the form and comen — its dominant — was a steel cross (30 meiters
sisted in another way of symbolic values transfer. KHLIJKW ZKLFK UHIHUUHG WRVWKH PDV\
Apart from the aforementioned Podhale and Pomerartian — the symbol of the place (Fig. 6). The walép
one of the most characteristic regions in Poland is teenting the rising sun — the symbol of hope and new
region of Upper Silesia. The papal altars of this regionlife constituted the background for the sacrificadtar.
LQ 6RVQRZLHF DQG *OLZLFH + FRQWDLQHG
a deep significance. In a symbolic way, their form referred
to the pilgrimage motto which was expressed by mean _
constructions and materials characteristic of this region, -./'USS arches were at the same time the roof of the altar. Cf. [3,
The motto of the # pilgrimage to Polandsod is Pp. 15-19]

) ) ] ) . . 14 On the basis of the author’s conversation with Professor A. Lisik,
Love found its particular expression in the realisatiofie altar’s designer.
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Symbolic references connected with local traditions
(scientific and technical character of the town)reve
expressed in steel, openwork and light forms of the
cross and roof above the sacrificial alter (the mai
podium); whereas the papal altar in Sosnowiec fifst
all referred to local traditions. It was the monuntsd
symbol of the place. The basic element of the aechi
tural composition of the altar was an openwork arch
made of the spatial steel truss. The truss motérred

to the industrial character of the town. A sigréfid
symbolic and compositional element was pine — atcor
ing to Ryszard Jurkowski’'s idea, the manager of the
design — presenting pine forests which used to grow
the whole region. Both pine and the wooden cross
(which hung attached to the arch construction) were
placed in the ‘frame’ which was set by the truss-co
struction (Fig. 7). The motive of the frame consiis

a symbol of the triumph, victory — hope for theute

as well as ‘window on the world’. It was possibte t
read the following message: the future of Sosnovsec
in the natural environment respect and in the cress
a symbol of Jesus Christ whom God sent to the world
out of love for man. The altar elements such a®,pin
the arch-gate, altar platform (Holy Mount) were sym
bolic and archetypical references connected witimpr
itive experiencing of sacral spaee

Fig. 7. The papal altar in Sosnowiec, 1999. Inspired by the industrial
region. Designed by AiR Jurkowscy-Architects (photo: R. Jurkowski)

,0 24WDU] SDSLHVNL Z 6RVQRZFX 15 Qthé S, widddénhpdle, LHdIY MBUQtHE®c. were the places of saint-
SU]JHP\VARZ\P 3URM $L5 -XUNRZVF\ $UF Kaod/reMsltion. | RW 5 -XUNRZVNL

Altars — symbolic decorations

These altars had symbolic contents in a literany ar expressed hope for the future. The whole comiposit
direct way by means of artistic compositions. Atasr of the papal altar, in the form of a triangle, dsted of
kind of typification was a characteristic featurfetioe arches spreading radially (sectors of a circle) prad
altars and in most cases there were no refereresénting the light beaming from the Eucharistic drea
local or regional traditions. it was the symbol of Jesus Christ — Light of therido
The group of altars of this character certainly eom )L J ,Q WKH PHHWLQJ DW :URF&abz
prised the ones built in the following places: Koak
(1979, 1983, 1987, 1991, 1997), Gniezno (1979
Warsaw (1979, 1983, 1987, 1991, 1999), Niepokalanc

3R]QD .DWRZLFH
(1983, 1997), Lublin (1987), Tarnéw (1987), Szcreci
*G\QLD ayG( 20

Koszalin (1991), Legnica (1997), Kalisz (1997), Kno
(1997), etc. Let us analyse these most interestitays
ZKLFK EHORQJ WR WKLV JURXS
took place under the banner of thetdBiternational
Eucharistic Congress which was connected with tEESSSESS,
pilgrimage motto: ‘Christ yesterday, today and fo '
DJHVY 3URIHVVRU (GZDUG =LW®&
altar design. The main element and axis of the @sinp
tion was the cross 26 meters in height on whichHat
place of arms ‘crossing’) the symbol of Eucharistic )LJ $OWDUV + VIPEROLF GHFRUDWLRQV 7KH SDSL
bread supported by hands coming out of the glob® wa "HVLJQHG E\ SURI ( =LHORQND SKRWR $ 0
placed. The gesture of open hands supporting the 24WDU]JH * VIPEROLF]QH GHNRUDFMH 2&aWDU] S|
Eucharistic bread indicated unity of Christian ahes 3URM SURI ( =LHORQND IRW $ 0DV
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DWLRQ UHFDOOLQJ 6W -DGZHRMQ O VND
ciliation. The hippodrome surrounded by trees denst
tuted an interesting artistic setting of the megptas
well as of the papal throne which was designecha t
form of a monumental rectangular prism with andesi
opening in the shape of a cross. Against the backgt
of the cross there was a sculpture of Resurreasds]
(Fig. 9) as the answer to the papal motto of thgripn-
age: ‘Peace be with you Poland! My fatherland’. On
both sides of the altar emblems of various towngh&
"HVWHUQ 5HJLRQ ZHUH SODFHG 20H

ZLGQLFD .4RG]JNR -HOHQLD *yUD /[/HJC
=LHORQD *yUD DQG RWKHUV

$FFRUGLQJ WR WKH 5HY &] O0D]XU W

Legnica presented symbolic motives which were strictly
connected with the history of this region. A tent form of
the altar and emblems of towns were a reminder of great
battles (Legnica) which took place under Henryk
B3RER*Q\YV FRPPDQG LQ WKH GHIHQFH RI
Christianity endangered by the Tatars invasion. A compo-
sitional dominant of the altar was a wooden cross placed
in an axis position, which referred to the pilgrimage motto
— it was the symbol of Jesus Christ. A massive dove
descending onto the believers and situated at the top of the
roof form presented the Holy Spirit — Consoler sent on the
Pentecost Day. The most powerful meaning of symbols
constituted a motive of the cross with the background of
the sky under which the form of the gable roof repre-
VHQWHG WKH +RO\ ORXQW = *ROJRWKD
placed exactly in the middle of the composition and above
the roof, was a vertical axis (‘axis mundi’) — a ‘connector’
between the Earth and the sky.

yLJ $OWDUV = VIPEROLF GHFRUDWLRQV THeH &tlrS o position Uink KrosmoFwag arranged by

(photo: A. Mas)

means of a monumental openwork steel cross which con-

,0 24WDUJH * VIPEROLF]QH GHRR&DEMH Stitdtebthe saisLdominant lf the composition as well as

(fot. A. Mas)

E\ PHDQV Rl ORQJ KRUL]JRQWDO URRIV D
shape of the letter ‘M’ above the papal throne (which
symbolised Mary, the patroness of Pope John Paul Il).

took place under the following banner: ‘Blessed arkhe steel cross (about 40 meters in height) was a formal

those who hunger and thirst for righteousnessttey
will be filled’. The meeting liturgy called for reacili-

reference to drilling rigs which were characteristic of this
region; thus, it was the symbol of the ‘place’.

Significance of tradition

Tradition can be discussed from the point of viélocal
and regional values which consist of culture, #echirre, the
natural environment, etc. as well as from the pafiniew of
religious values. The former and the latter arietlstrcon-
nected with symbols — signs which make it possiblelen-
tify with the place and community. Cultivation ohtive,
local, regional traditions gives a sense of segcustability
and strengthens the sense of belonging to a givanat or
religious community. It is especially reflecteddultures —
regions which have been established (and are lesitadp-
lished) in the natural environment where everyttiimay is
‘natural’ determines particular spheres of a conitplife. A
temple is a distinguishing feature of place ang aiid its
proper location in a city contributes to its strengmphasis
in the awareness of residents. An open space atioeipapal

throne creates special conditions of the exposiaod
strengthens the perception of symbolic meanindgiseoéltar
+ VIPERO 6\PEROLF PHDQLQJY BIOFFRUGL
from their basic identification function, which fitates the
usage of space, fulfill the role of a social grointegrating
factor, take part in creating a social identitypstiute a cell
of cultural continuity and strengthen a communépse of
the place [8]. Architecture appeals to the useramby by
means of its form, detail but also by means ofntiagerial.
The most precious is the material which comes nataral
resources of the Earth. It is said that such ariahteas a
‘soul’. Papal altars in Podhale were made of nbineterials
and they combined symbolism of the place and syismaif
Christian religion in one work. The wooden formileg papal
altar, which presented a shepherd’s hut, woodeailsleind












